HOW WAS MEVLID CHANTED
IN THE LAST CENTURY?
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Ozet

Stleyman Celebi Mevlid’inin neredeyse bastan beri muzikal bir okuyusla icra
edildigine dair rivayetler vardir. Sonraki ytizyillarda Mevlid'in bestelendigine
dair rivayetler de mevcuttur. Ancak sabit bir okuyus sekli tizerinden devam
etmese bile Mevlid’in miizikal bir melodi ile zamammiza kadar okundugu
bir gercekti. Osmanh saray protokoli icinde yer alan mevlid merasimleri
dolayistyla ¢ok iyl Mevlid okuyucular: yetismis ve 20. yiizyila Mevlid okuyusu
ozellikle Istanbul cevresinde bu okuyucular ve onlarm 6grencileri vasitastyla
intikal etmigtir. 20. yiizyihn yakin hafizasi ve kismen yapilan ses kayitlar bize
bu okuyug mirasint 6nemli 6l¢iide aktarmis olmaktadir. Bu makalede 20. ytizyil
baglarindan ortalarina kadar Mevlid’in nasil okundugu belli bagh Mevlid oku-
yuculart 6rnegi tzerinden tasvir edilmeye cahsilacaktin. Hafiz Sami, Musullu
Ama Hafiz Osman, Sagi Hafiz Osman, Hafiz Kemal, Hafiz Zeki (Sesli), Hafiz
Ali Uskiidarli, Kazim Biiyiikaksoy, Hafiz Ali (Kupur), Hafiz Siikrii, Hafiz Omer
gibi Mevlid okuyucularinin ses ve tavir 6zellikleri ve yararlandiklar hocalar
hakkinda bilgi verilecektir. Bu 6rneklerden hareketle, Mevlid okuyuculugunun
hem giiglii bir sese hem de giiclii bir musiki egitimine bagh oldugu anlagilmak-
tadir. Enstriimansiz bir icra seklinde olan Mevlid okuyuculugu bir¢cok musiki
makaminin bilinmesi ve bunlar arasinda gegislerin ustaca yapilmasini gerektir-
mektedir. Temelde dini bir metin olan Mevlid’in anlamina uygun olarak sesi
kullanmak icap etmektedir. Gegen ylzyihin Mevlid okuyucularint hatirlatmak
sadece tarihsel bir hatirlatma olarak kalmayacaktir. Ayn1 zamanda giderek kay-
bolan bu pratikleri yeniden kazanma konusunda gecen yilizyihn tinld Mevlid

okuyuculari yol gésterici olacaklardr.

Anahtar Kelimeler

Siileyman Celebr, Mevlid, Mevlidhanlik, Musiki

190



DOI: 10.53478/TUBA.978-625-8352-50-4.CH09

ASSOC. PROF. BEDRI MERMUTLU
ISTANBUL TICARET UNIVERSITY

Abstract

There are rumors that the mevlid of Siileyman Celebi was performed almost
from the beginning with a musical recitation. There are also rumors that the
mevlid was composed in the following centuries. Howevwer, it is a fact that the
mevlid was composed in the following centuries. However, it is a fact that the
mevlid is recited with a musical melody until our time, even it does not continue
in a fixed way. Due to the mevlid ceremonies included in the Ottoman palace
protocol, very good mevlid chanters were trained and the mevlid chanting was
transmitted to the 20th century, especially around Istanbul, by these chanters
and their students. The close memory of the 20th century and the partially
made sound recordings have transferred us this chanting heritage to a great ex-
tend. In this article, it will be tried to describe how the mevlid was chanted from
the beginning to the middle of the 20th century trough the example of the
main mevlid chanters. Information will be given about the voice and attitude
characteristics of the mevlid chanters such as Hafiz Sami, Ama Hafiz Osman
from Mosul, Sast Hafiz Osman, Hafiz Kemal, Hafiz Zeki (Sesli), Hafiz Ali
Uskiidarh, Kazim Biiyiikaksoy, Hafiz Ali (Kupur), Hafiz Siikrii, Hafiz Omer
and the teachers they benefited from. Based on the examples, it is understood
that mevlid chanting depends on both a strong voice and a strong musical
education. Mevlid chanting, wich is in the form of a performance without an
instrument, requires knowledge of many musical modes and skillful transitions
between them. It is necessary to use the sound in accordance with the meaning
of the mevlid, wich is basically a religious and literary text. Reminding the
mevlid chanters of the last century will not be just a historical reminder, but
also the famous mevlid chanters of the last century will guide in regaining these

lost practices.
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